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Introduction

Introduction

The main aim of this booklet is to exemplify standards for those teaching Cambridge O Level Literature in
English (syllabus 2010) and to show how different levels of candidates’ performance relate to the subject'’s
curriculum and assessment objectives.

In this booklet a range of candidate responses has been chosen and each response is accompanied by a
brief commentary explaining the strengths and weaknesses of the answers.

Examples are given of work achieving Bands 1-6 of the general marking criteria.

There is no straightforward band-grade equivalence for this subject: Grades are awarded for overall
performance in the examination, not on individual questions within a component.

For purposes of general guidance, the answers which have been assigned marks in Bands 1-3 contain
qualities that if repeated on other answers across the examination as a whole would lead to Grade A*/A;
those assigned marks in Band 5 contain qualities that if repeated on other answers across the examination
as a whole would lead to Grade C; those assigned marks in Band 7 contain qualities that if repeated on other
answers across the examination as a whole would lead to Grade E.

More information about grade thresholds for a particular session is published with mark schemes for that
session.

Past papers, examiner reports and other teacher support materials are available on Teacher Support at
http://teachers.cie.org.uk
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Assessment at a glance

Assessment at a glance

Cambridge O Level Literature in English (syllabus code 2010)

Syllabus for examination in 2013 and 2014

Component Duration Weighting

Paper 1: Set Texts

Answer four questions from at least
two of the sections Drama, Poetry,
Prose

Each question
2 hours 40 minutes 25%
4 x 25% = 100%

Syllabus for examination from 2015

Component Duration Weighting
0
Paper 1: Poetry and Prose . 50% .
. 1 hour 30 minutes (each question
Answer two questions.
= 25%)
Paper 2: Drama 50%
Answer two questions, covering either 1 hour 30 minutes (each guestion
one or two plays. = 25%)

Teachers are reminded that a full syllabus is available at www.cie.org.uk
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Set Texts

Set Texts

The candidate work in this section gives examples of responses to drama, poetry and prose set texts.

Part 1 of this section includes examples of critical writing in response to both passage-based and general
essay questions.

Part 2 includes examples of empathic responses to questions set on both drama and prose texts. [Note that
empathic questions are not set on poetry texts.]

Empathic questions will not be set in the examination after 2014.

The generic mark scheme opposite is used to mark all Set Texts questions.
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Generic mark scheme

23 Answers in this band have all the qualities of Band 2 work, with further insight,
Band 1 24 sensitivity, individuality and flair. They show sustained engagement with both text
25 and task.
Sustains a perceptive and convincing relevant personal response
20 e shows a clear critical understanding of the text
Band 2 21 e responds sensitively and in detail to the way the writer achieves her/his
22 effects (sustaining a convincing voice in an empathic task)
e integrates much well-selected reference to the text
Makes a well-developed and detailed relevant personal response
17 e shows a clear understanding of the text and some of its deeper implications
Band 3 18 * makes a developed response to the way the writer achieves her/his effects
19 (sustaining an appropriate voice in an empathic task)
e supports with careful and relevant reference to the text
akes a reasonably developed relevant personal response
14 e shows understanding of the text and some of its deeper implications
Band 4 15 e makes some response to the way the writer uses language (using suitable
16 features of expression in an empathic task)
* shows some thoroughness in the use of supporting evidence from the text
Begins to develop a relevant personal response
1 e shows some understanding of meaning
Band 5 12 * makes a little reference to the language of the text (beginning to assume a
13 voice in an empathic task)
e uses some supporting textual detail
Attempts to communicate a basic personal response
8 e makes some relevant comments
Band 6 190 e shows a basic understanding of surface meaning of the text
* makes a little supporting reference to the text
Some evidence of simple personal response
5 e makes a few straightforward comments
Band 7 6 e shows a few signs of understanding the surface meaning of the text
e makes a little reference to the text
Band 8 ; Limited attempt to respond
an 4 e shows some limited understanding of simple/literal meaning
0/0-1 No answer / Insufficient to meet the criteria for Band 8.

Cambridge O Level Literature in English (syllabus 2010)
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Set Texts Part 1

Part 1: Critical responses (passage-based and essay questions)

Question
SONGS OF OURSELVES

Explore how the words of one of the following poems vividly convey the character of the speaker.

Example candidate response — Top Band 1

JecTion B faE-'-_}:'f.b’_-'_ ,_n':m"?; oF D URIELVES
A onvagive (Hone Tiiwhade)
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Set Texts Part 1
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Set Texts Part 1
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Set Texts Part 1

Examiner comment — Top Band 1

This assured response begins with a clear overview of the poem, addressing the question directly from
the start: ‘Hone Tuwhare has created a character who we see is desperate for any kind of security.” The
candidate shows a sustained engagement with both text and task, exploring the words of the poem

and their effects with considerable insight and flair: e.g. ‘The locker is symbolic of a kind of stronghold,
the epitome of security, and his workbench is a familiar piece of furniture which he wants near him for
reassurance. Here Tuwhare presents us with a character who craves security’. With many observations
of this kind, the candidate offers a convincing personal response to the poem and task supported by many
pertinent references. Indeed apt quotation and clear critical comment are skilfully interwoven throughout.
All Band 1 qualities feature in this persuasive and confident response.
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Set Texts Part 1

Question
ARTHUR MILLER: The Crucible

How does Miller make this extract so powerful and horrifying? [Extract from Act 1, beginning ‘Hale: Tituba.
You must have no fear to tell us who they are..." to the end of the Act.]

Example candidate response — Top Band 1

LecTion A: The bCraedile
(0¥ Haw dote 1Tl 1iake b titinct s0 patepud and
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Set Texts Part 1
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Set Texts Part 1
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Set Texts Part 1
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Set Texts Part 1

14

Examiner comment — Top Band 1

This candidate does not waste time on a general introduction but instead plunges straight into the task,
focusing on one specific relevant quotation from the extract: ‘The devil can never overcome a minister.’
This is immediately placed into the context of the wider play leading to the observation: ‘This is ironic as
later in the play it is claimed that the devil is more likely to possess morally sound people’. The candidate
demonstrates a sound understanding of the key requirement of a passage-based question, namely, an
ability to probe in detail the language and effects of the passage itself. Attention to relevant detail helps
to build a persuasive response to the question, focusing with assurance on the powerful and horrifying
nature of what is happening throughout the extract. There is considerable insight into the characters and
their motivations: ‘It is unlikely that Tituba has in fact spoken with the Devil, it is more probable that this
interchange was actually her wrestling with her own “bad thoughts”..." The approach is exploratory, and the
argument well developed and controlled.
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Set Texts Part 1

Question
SEAMUS HEANEY: Death of a Naturalist

Explore some of the ways in which Heaney uses imagery to powerful effect in two of the poems from Death
of a Naturalist that you have studied.

Example candidate response — Top Band 2
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Set Texts Part 1

16
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Set Texts Part 1
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Examiner comment — Top Band 2

Whilst this essay begins and ends with general points of comparison, this is not a requirement of poetry
essays dealing with two poems. This perceptive and convincing response attends closely and with some
sensitivity to the language: e.g. ‘he is the odd man out - “but I've no spade to follow men like them™".
There is clear evidence of the candidate exploring the poems’ details and effects: e.g. ‘picture of his
father handling his spade with craftlike perfection - “nicking and slicing neatly”." In this way, well-selected
reference is used to support a clear critical understanding of the poems. Further insight and a more

sustained engagement with specific words and effects would be necessary for Band 1.
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Set Texts Part 1

Question
SONGS OF OURSELVES

Read this poem, and then answer the question that follows it:

Explore the ways in which Arnold vividly conveys his state of mind in this poem. [Poem: ‘Dover Beach’]

Example candidate response — Band 2
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Set Texts Part 1

Examiner comment — Band 2

This response offers a convincing personal response to the question, responding with some sensitivity
and in some detail to the language used by Arnold. The essay begins with general background information
about ‘industrialisation” and ‘Darwin’s evolutionary theories' but sensibly avoids unloading too much
extraneous information. Comments about context are best linked to observations about precise features
of the text. This response is at its strongest when focusing on specific words and sounds, and their
effects. The evaluation lacks the critical rigour that is expected for Band 1, but there is significant evidence
of an exploratory approach which probes the detail of the poem: e.g. ‘The image of the impenetrable cliffs
that we have relied on for so long for our safety and security is also changed with the description of the
“pebbles” being flung. This image is made even more vivid through the imagery of the repetitiveness of
the attacks on the cliffs." The response lacks the flair of a Band 1 answer, but nonetheless engages with
the question directly, commenting on some of the precise ways in which Arnold vividly conveys his state of
mind.
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Set Texts Part 1

Question
F.SCOTT FITZGERALD: The Great Gatsby
Explore how Fitzgerald powerfully conveys the feelings of Tom and Gatsby at this point in the novel.

[Extract: from Chapter 7, from ‘Suddenly she threw the cigarette and the burning match on the carpet’ to
'Please, Tom! | can’t stand this anymore.’]

Example candidate response — Band 3

22 Cambridge O Level Literature in English (syllabus 2010)



Set Texts Part 1
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Set Texts Part 1
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Examiner comment — Band 3

Neither the opening nor the closing paragraphs of this response contributes meaningfully to the argument.
Each of these paragraphs mentions in general terms ‘personification and powerful adjectives and adverbs’
and also symbols. The essay proper begins with the second paragraph and ends with the penultimate
paragraph, and there is evidence of all Band 4 qualities being addressed. In fact, the clear understanding of
the text and the clear focus on the extract helps to lift the response to the bottom of Band 3. References
are sometimes used carefully in a developed response: e.g. “ ‘Even that's a lie,” said Tom savagely.” This
shows how Tom is protective of Daisy, as if she is a possession of his, that he has gained. Fitzgerald uses
this to effectively convey the angry [sic] and hurt." By contrast, the point about ‘varying structures’ is not as
effectively explained or developed, and so the essay is a little uneven.
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Set Texts Part 1

Question
SONGS OF OURSELVES

Explore the ways in which Arnold vivdly conveys his state of mind in this poem. [Poem: ‘Dover Beach’]

Example candidate response — Band 3
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Set Texts Part 1
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Examiner comment — Band 3

Like the previous Band 3 response, this one takes a little time to get going. The second paragraph
considers the opening stanza of Arnold’'s poem and engages with the question and its focus on Arnold'’s
state of mind: 'he says “sweet is the night air!” which shows positive enthusiasm and also suggests that
at first, everything is good’. The response shows a clear understanding though, at times, the comment
is generalised and descriptive rather than rigorously analytical: e.g. * “Listen! You hear the grating roar
...shows the beginning of something happening, something, though silent, that is changing you're [sic]
thoughts, making you doubtful.” Relevant references are used to support the argument almost throughout
what is for the most part a well-developed answer. A sharper and more sustained analysis of words and
their precise effects would be required for a higher mark in the Band.

&
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Set Texts Part 1

Question
ARTHUR MILLER: Death of a Salesman

How do you think Miller makes this moment in the play so distressing? [Extract: from Act 2, from ‘Howard:
‘Cause you gotta admit, business is business’ to ‘Howard: You'll have to excuse me, Willy, I've got to see
some people.’]

Example candidate response — Top Band 4
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30
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Examiner comment — Top Band 4

This is a reasonably developed response to the question showing a general awareness of the extract’s
context within the wider play. The first paragraph offers an effective overview of the content of extract and
the remaining two paragraphs engage with some of the detail in the extract, linking it to how Miller makes
the moment so distressing. There is an understanding of the moment and its deeper implications: ‘This
makes the reader feel sorry for Willy because he thinks everything is going great and that he will get a job
with a desk, when he actually is annoying Howard and losing his actual job.” A more successful response
to a passage-based question would probe more searchingly much more detail from the extract and would
focus on the dramatist’s methods (in response to the question ‘How do you think Miller makes...?).
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Question
ANITA DESAI: Games at Twilight and Other Stories

Explore the ways in which Desai in this passage memorably portrays Suno’s state of mind and the
expectations his family have of him. [Extract: opening of ‘Studies in the Park’, from ‘= Turn it off, turn it off!’
to ‘He skated off towards his meal, | turned and slouched back to my room.’]

Example candidate response — Top Band 4

.B.\‘.ﬁna.-...&}mﬂ&-....thut.....E U, L]ﬂ:ﬂl.j.....ﬂ:ﬁﬁt... ..smdﬂ._-.i.ﬂ..
[mh[ Lovitonenent . obhér.. than..a..dead. silent.
Eunu 3&t5 Jrrizoged bl:r an &ﬂurda ENen

1% oFaintest. of .. Soundg.. Ha AN 'n:':tr The,
A0 diffrent.... lan Uﬂ&tﬁ......ﬂﬂ‘i...hl& ..... KoL,
LonG tunt.luj. . .Fr.'j ing.... ke ketehen... He..

£yen. heaf. .. his. ... nem... .5'||.'l.',fr:l:j. Faed....

-.-S.I.im.'g .. PUCENLS. .. Sxpest., B o T TR, » - 1R ﬁtudaf_. £Y e
mement . he.. qets, odrd. -8ay.... e ivent qek....
dnga... 3;}:3:1 JH:-I:: Sithaut... .. ::mn:;msji FESUILS..

At Eecmﬁ Jike... the . parents. | { -.-.-:H.mrﬂmc{ ..... e
Ellll'ﬂ\:l. _drsnt respecling... his..... 3!11:. 0, ..Eomb.
Silend. ...and.. deesn't  “understand. how. . his..

.Furmts ....... o ldd ....tu.pm:.t ...... &o...much..of... bim. ﬂHL
dont . fmt ﬂl‘"jl c.F_Ehr.t....-tD e g.ﬂ:;, ..............
The...w nh} Q.-udﬂn 5unn ..... H"mhr.,a hma -
fra. aGnles rs-.]"a::.':s ...... 38 QUIES. SCOMS., . A e,

..... EhLT'ﬁ-b &h'&. hos, ....r.'.l..l.f.‘l.....ﬁ.u.t....-.ﬂt'f._......’r.hlr:qﬁ tu
:r;]ié..,...ﬂﬁ......ht ...... con...hear.. e Fr.lj..._ !::I.If..._-t:f:ljl..

Eunr:a e 5.8 | P 5 2 u'u'tr':x::?&trmm. Hr; ”5”35* Jh..
JGounds. . ke 00 . thievec... . .have... come.

Charoi 'r}q g ihe...... &tairg....and.....can. he,ur
I:J.l:is uF 4:1 ~and..suspects. H 1::; I::-E.
j;? and.... bnt:tlr:. AN, A HMPW‘

Cambridge O Level Literature in English (syllabus 2010)

31



Set Texts Part 1

32

{o..dsod . SEil., nat. o the  hovse.

.El'l'm_d..-.mﬂn-....ﬂia_...j&_...s:.t_....."r\uﬂmf way.... Suoa. & .
deseribes. . the . nolce . he Ih'!ﬂl"lﬂﬁl ......................

.Euf:n._ nis.. 'r‘,r"'ﬁﬂ"'f_i'ﬁ oice.. lrtLLntxs ....... 'h L. rlrr::f
.ﬁr.ﬁ[:l,.:...-.tht-...}'.ﬂ.LJh- hich.claskes .t e, Toar
Land....odds... .. ... .E: UNE S, ’c.tr.r.n.hm.._._..n.‘mpd..-....-.l-l-.TFbﬁ-..,.

. ..,.-S.Lmn.!s......_tﬁ-::rm.ta ..... AL ... coovinged. . e il
of . do well_if . he  doils. o drink. the.....
r‘r‘::ill«.:~ mmnwhla the ﬁh'l.‘j ‘.:hms Jne needs

q,mgt

.1.t....,5r:;ma.... Suna ie. ey censitive unumi
and. bottles o forus L BYEDL W hm...m:r.t...mum..
noise. fs. bring.. made. . Ht Lfan.,.Jhear. the
‘r:-uu:lﬂt ring. Ff]!cd ﬁﬂl{& LR L

onttonmless. . busket . Iir hos...n9..end.... Lt
E-Eﬂ"f“!& e ant caoncentrobe. ...-ﬂh]tﬁs_._...._uﬂﬂaﬂﬂﬂ

.Hﬁ....-:m.ld_....mtn._...hmr......,m..._...Fﬁﬁlnra ....... 0 Yo T 2 S
Ehirk...... tr.ﬁmk_h and. L. dee sounded. . ke
She.  roof -‘F'u'lllihﬁ ....................................................

T ~conciude....... E unn.... clmr.l& ..... ﬂﬁﬂdﬁ I o T
Eﬂwmnrrmt......ﬁmr. £ 00, NOLEE.....i&.. nady . He
Llearly..... cont . or ....'rﬁ'.:!.l.ﬂdtﬁ ...... to.. Focus . and .
Sounds rr:w;equ e ke g foud | ghriek. to. ..
Suna.. . Ht, e of...psson...whe. .

would g t irn tntl:ﬂ 5 ’L'h& . faintesy. ‘P

Sounds Lthe,  pitker = edfter -F
rei ndmpa ﬂnﬁ ST o it

Cambridge O Level Literature in English (syllabus 2010)



Set Texts Part 1

Examiner comment — Top Band 4

This candidate provides a reasonably developed response to the question, showing an understanding

of the text and some of its deeper implications. The response is somewhat uneven in its focus, with
more attention paid to Suno’s state of mind than his family’s expectations of him. In spite of an absence
of direct quotation, references are made to the passage and to some of the effects: e.g. ‘Suno tends to
over-exaggerate. He says it sounds like 100 thieves have come charging up the stairs...” A more confident
response to this passage-based question would use many (concise) direct quotations from the passage
as part of a sustained exploration of Desai's rich use of words and sounds. Such an approach would
enable the candidate to meet more fully the demands of the question: ‘Explore the ways in which Desai...
memorably portrays...".
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Question
SHAKESPEARE: Much Ado about Nothing

How does Shakespeare make this moment so amusing and so deeply serious at the same time? [Extract:
Act 3 Scene b, from ‘Leonato: What would you with me, honest neighbour?’ to ‘Dogberry: We will spare for
no wit, | warrant you; here's that shall drive some of them to a non-come; only get the learned writer to set
down our excommunication and meet me at the gaol.’]

Example candidate response — Band 4
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Examiner comment — Band 4

This offers a reasonably developed response to the question, addressing the key words ‘amusing’ and
‘serious’. There is an understanding of the scene and an awareness of the context: ‘This gives the audience
a feeling of seriousness because we know Leonato is concentrating on the wedding and is begging in a
sense for Dogberry to be quick.” There is some response, albeit at a general and descriptive level, to the
language and in particular the malapropisms Shakespeare gives Dogberry. There is an explanation of the
malapropism in paragraph three rather than a thoroughgoing close analysis. For a higher mark, there needs
to be a sharper focus on the detail of the language and its dramatic impact. This is not a sufficiently ‘well-
developed and detailed’ response that would be required for Band 3.
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Question
ARTHUR MILLER: The Crucible

How do you think Miller manages to make Danforth such a cold and terrifying character? Support your ideas
with details from Miller's writing.

Example candidate response — Band 4

Beckie, Billh o it eestaampiees

M e m—————l s e —

Incbour Mille o ade fo S e, dwode o DpyGonr
IDanfetn_cold_gnd temfring Promh thy ooy he Spukg b
lohoice. b eturchs mdkii:ciwi_n the p_'% “The Cuobl

e ]
e i e L

e S TR R —— i
ik i i e e e

Dk i o chorede tet falke do_each pran cliedfh.bes
ot akad Jo cubed  Confunt eoch adwidel 10 M -
lpey ond_toie_ralan nen terifying. He looks " diedly ot Gily!
Johiy_ekdne oo e 19, § mid_nl_:ﬂ__ i full_gHedion, Thia ke
him . derifyiog Onorade oo ik shoss o oo Q. peah.
kho o o tgﬂﬂﬂnﬁ By onpor.Whna. Hale (ot L

e e dolke 40 ey Wb, Doofth “wixs a hand fandy
_ha"-n'ﬂ'u.,l:!::’r...mt‘-j_' _..thﬁﬂﬂidQ_E’fj aﬂmh_@'ch_

-

ot oole, b Sk Su ook be"io Gl P_erke
e oot cnfdnt Chorodt fred belibiled E’j e Lo P

S e — o —— ——— o — =

e e _wdich . Quofits_ gpiako i _aby 10 ehoy b -
feoifyingreduc. b el with,_on "imprghbk, bacdnes ln
hio” wie', o gt him . 6o _a._ cheedr thet hao 8 -
{Bming Wi, Winth _couxe Btdres o bidn. Thig done. Bidbe
pockess by 90: 0n _ouironioby  pren w9 f_iggn_mi._w\%,__.
o _olinhoy by vt e émp ok cho @ 0t vy
I eede .urm_m_ﬁ@_mw_b VO niﬂ_m A
ichilo b the peudes e talke. f0.Wnen Ba Parng dowgd

[Denhein re  opaie “gnaply’ K himdn 4ne.. o, PR
hﬁfﬁn._\*jﬂ:n (Qenfrth) b oo ewmene Wha, VoL O

:

Aol _fo. Kep evire, Y0 _ordr o Jheefie ooy,
i‘:“‘;*.*'.-’“ ﬂ"ﬁm&u.h%ﬁ..m,-m&' B i s i

Cambridge O Level Literature in English (syllabus 2010)



Set Texts Part 1

The we in Wi Dondet reado fo  diflerd @rlwbivg

A0 bhe, %M—hﬁpe‘«_ﬂoubm_m_g_ Gold _ Cherecle
W Procdor by o &%.-hﬁf!”!&“ﬁ% e o o
et Snown o e veade” oo Cold he i Thio futhe
ehopo Yok b cde hio _achons faperds ofhe pepl
Efsw gor. ho_emobion_aladed Yo them ond Fjﬂ-.ﬂ"‘\__h}_;_.
A \D do s B clone. Fudhemie, Qenferthd  coldness
lo__caplocndy oy Mille, in o recckon Yo e tor o oum
P b hio By Frondo, He  glova gk Ao figh, Soeigy
- cunmited oldude,” Wopdo Yo 06 g ol edn,
Mo e decidio Wnah Ve, pride @i Ye Gushied ondl,
_ aw«%p_ﬁm*ahm@&:ﬂr _hie, Qeatedh - dun_ ok Gt
Jowr ngtle Wack, T€ Fhe papt ace ook quohoel Phe P
pidove. 10 iadeeotiTvo Sown hoo _eold b i ao . he igoeo
v ookl wisheo . ond._Pre, Jenpliahioe of hio, bl fo.

box et Yo gyeo. 0y ccendipg to whel e ok
I, corvipu son mmpoomesseemsen im0 e

ek Dorviedhy @8 dwice, ol wardy. W.nﬁmaﬂ_h..ﬂm
Pm_ao a _cold pran. He dowo 1ok geem fo e, Whot
W& Wucdg e i-:.-nh-nf_\:ul:}o kot corto e otk &H{j
ool Hio. (aiedo Aty zlil_ thee secipie> ondin
b won, B _him. a0 a_ ld characke Dhen e fowa
e cwd gy in - excilean), Dilodh  Ooyo 3)) will

 your redl The foe ¢ RO wpie cd hod hé}j&

fwo wrdy Geme Ob oo hw_v"hk@ ond old. oo he dow

gem b0 oot oo Pe twn bl fel oot wha
w keen cad.The ie fubhe Shoon wWhn e e
Cad—es mu;rbl“ F'l,u{jh o .:'. ﬂﬂ'l’.f.f'ﬂr!-’la Mr Pl
e, evidt Rprach i o wudS . Gad incbilhy 4o hide
0 trohis 4+ S that Dot 10 g oold

-

Cambridge O Level Literature in English (syllabus 2010)

37



Set Texts Part 1

individuol.

bSO P T = Y 5 i PTE s m n s § i

FESISESEIEE W LA

———

hit nFiﬂ_Eﬁtz..Mﬁti. e Mille o abde o wvid

Yo Chorodee o E’:-c-r_vhﬁh._:bﬂ'@_hm G € dm
Cold dhgeacke- |

S T e 2

Examiner comment — Band 4

The response is uneven. It begins fairly strongly, making the point that Danforth is intimidating and fearless:
'He looks “directly at Giles” when asking who he is, grabbing his full attention. This makes him a terrifying
character...” The candidate then goes on to demonstrate Danforth’s coldness evident in the lack of emotion
in his responses. Although there is some apt support, it is drawn from only one area of the play. It
concentrates on Danforth as a personality but does not address key areas such as his power as a judge, his
sense of his own authority or his inability to admit his mistakes. This is a ‘reasonably developed’ response -
as far as it goes. There is no requirement for a candidate (in 45 minutes) to be exhaustive, but for a general
essay of this kind it would be advisable to draw on more than one area of the play. This does not meet the
Band 3 descriptor: ‘well-developed and detailed personal response’.
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Question
SONGS OF OURSELVES

How does the poet powerfully convey the sorrow of human life in either ‘Dover Beach’ (by Matthew
Arnold) or ‘Sonnet 29’ (by Edna St Vincent Millay). Support your ideas with details of the poem you choose.

Example candidate response Band 5
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Examiner comment — Band 5

There is some understanding of some key ideas: e.g. "...represents the conflict between religion and the
challenges against them’, and ‘the Sea of Faith was once strong and comforting’. The candidate begins to
develop a response to some of the detail of the poem: ‘this quote suggests that the light of faith in God was
once strong but now flickers'. There are not, however, enough comments of this calibre to reach Band 4
(‘reasonably developed’). This is a ‘begins to develop’ response.
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Question
JANE AUSTEN: Pride and Prejudice

Explore the amusing picture which Austen creates here of the relationship and personalities of Mr and
Mrs Bennet. [Extract: Chapter 20, from ‘She would not give him time to reply, but hurrying instantly to her
husband, called out as she entered the library’ to “Though her manner varied however, her determination
never did.’]

Example candidate response — Band 6
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Examiner comment — Band 6

The candidate shows a general knowledge and understanding of the characters of Mrs Bennet (‘a very
talkative, selfish, hopeless and very stupid lady’) and Mr Bennet (‘the opposite of his wife...a very intelligent
and respected person’). However, these comments do not go beyond assertion and parts of them are
debatable. The reference to Mr Bennet's lack of concern about his wife's anxiety for Elizabeth is over-
simplified: ‘This clearly shows how much he doesn't like her..." The answer then slips into narrative and
paraphrase. There is very little engagement with the key words of the question: ‘amusing’, ‘which Austen
creates’. There are some relevant (though under-developed) comments, showing an understanding of
surface meaning.

Cambridge O Level Literature in English (syllabus 2010)



Set Texts Part 1

Question
SHAKESPEARE: Much Ado about Nothing

How does Shakespeare make the relationship between Beatrice and Hero so memorable a part of the play?
Support your answer with details from the play.

Example candidate response — Band 6
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Examiner comment — Band 6

The response provides some relevant, though generalised, comments about the relationship between
Beatrice and Hero: ‘'They understood each other very well and they never argued.” There is, however,

very little specific reference to the text to support the general points made. It is difficult, therefore, for

the candidate to address the ways in which Shakespeare makes this relationship ‘so memorable’. There

is evidence of an understanding of surface meaning rather than a developing response to the question.
Tellingly, the play is referred to as a "book’ and, as a consequence perhaps, there is no consideration of this

relationship’s contribution to the play’s dramatic impact or effectiveness.
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Question
SONGS OF OURSELVES

In either So, We’ll Go No More A-Roving (by Lord Byron) or The Voice (by Thomas Hardy) explore the ways
in which the poet vividly conveys how short-lived love is.

Example candidate response — Band 6
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Examiner comment — Band 6

The response provides very little exploration of the ways in which Byron ‘vividly conveys’ how short-lived
love is. The introduction offers only a very general comment about ‘using language to make the reader
understand his concept’. The poem’s surface meaning is grasped: 'he is tired from all the loving’ and ‘he
wants to rest from all the loving’. But comments on language are no more than straightforward: '‘Byron

uses simple language to explain his stanza’. There is no meaningful and probing analysis and understanding
of surface meanings.

Cambridge O Level Literature in English (syllabus 2010) 47



Set Texts Part 2

Part 2: Empathic responses (Empathic questions will not be set in the
examination after 2014.)

Question
SHAKESPEARE: Richard Il

You are Richard on the night before your coronation.

Write your thoughts.

Example candidate response — Top Band 1
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Examiner comment — Top Band 1

From the start, the response captures the characteristically gloating and mocking tones of Richard: e.g.
"What could Richard do, the third son who has always been so kind and faithful, to be a threat?’ This
is immediately followed by the theatricality of Richard’s self-regard in ‘And therein my genius lies’. The

response is rooted fully in the details of the play, helping the candidate to convey successfully the moment
prescribed in the question (the night before your coronation’). A thorough knowledge is thus shown of the

wider context of the play. The language used to communicate Richard’s voice is very assured, showing

considerable insight into his character and a sustained engagement with the task: ‘| am a villain, | will admit

that, for | myself find in myself no pity to myself. There is no changing what | was born to be." This is a
response showing insight, sensitivity, individuality and flair.
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Question
LORRAINE HANSBERRY: A Raisin in the Sun

You are Ruth. You are about to depart for the new family home in Clybourne Park.

Write your thoughts.

Example candidate response — Top Band 1
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Examiner comment — Top Band 1

This shows a sustained engagement with the task and considerable insight into the character. The voice is
entirely convincing for Ruth at this key moment in the play. The writing captures what are very likely to be
Ruth’s thoughts as she reflects on the past and future. Detail from the text helps to anchor the response:
e.g. 'I'm no young girl, with dreams filled up inside my head. | know what the consequences might be if a
black family moves into a white neighborhood. Mrs Johnson didn’t help much, yabbiting on about the so-
called "headlines” that might follow.” Characters and key moments in the play are reviewed convincingly
from Ruth’s viewpoint at the particular moment prescribed in the question. The response shows great
control of tone, and in its conclusion makes a dramatically effective use of one of the play’s motifs: ‘Now, as
| finally leave the room that we have lived and aged and grown in, | notice Lena’s little old plant there on the
window sill. That plant’s going to grow like it's never grown before, the greenest, biggest, healthiest little
plant in all Chicago. Because it got sun, and we got hope'.
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Question
WILLIAM GOLDING: Lord of the Flies

You are Ralph on the morning after Simon'’s death. You have lied to Samneric about leaving the feast early.

Write your thoughts.

Example candidate response — Band 1
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Examiner comment — Band 1

In seeking to capture the particular moment given in the question, the candidate makes skilful use of
material from different parts of the novel: the references to home, the ship passing them by and the allusion
to Coral Island. The fifth paragraph captures the horror of the previous night’s events and the incredulity in
Ralph’s voice: ‘And then | saw it being washed away by those huge waves slapping at the shore, even now,
still slapping, and leaving nothing behind.” There is evidence of a sustained insight into the character and an
implicit appreciation of the text's key themes. The voice is overwhelmingly authentic for the character and
moment in spite of a couple of faltering notes: ‘could have gotten’, ‘Il dunno what got into me’. But these do
not seriously detract from the overall qualities of this response.

Cambridge O Level Literature in English (syllabus 2010)



Set Texts Part 2

Question
MILLER: Death of a Salesman

You are Linda at the beginning of the play. You are lying in bed and you hear Willy's car outside.

Write your thoughts.

Example candidate response — Band 4
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Examiner comment — Band 4

This is a reasonably developed rather than detailed response to the question. There is an understanding of
the text and some of its deeper implications. The candidate conveys an appropriate sense of the moment
and offers some expressions that are suitable for Linda: ‘Since the incident | am constantly worried for you
but | am afraid to mention that you may be the reason.” Some effective use is made of the text’s detail: 'For
| feel that | cannot talk to you, that is why before you come home | put the little rubber pipe back on the gas
heater.” The voice is, however, inconsistent - some expression that sits uneasily with Linda: 'Yesterday is
History, Tomorrow is a Mystery and Today is a gift...". For a mark in a higher band, the response would need
to sustain a more appropriate voice and make greater use of textual reference for support.
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Question
JANE AUSTEN: Pride and Prejudice

You are Lady Catherine. You have just received the letter from Darcy telling you of his intention to marry
Elizabeth Bennet.

Write your thoughts.

Example candidate response — Band 4
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Examiner comment — Band 4

Knowledge of the text (of the ‘arranged’ marriage of Darcy and his cousin) is clear from the first sentence
of the answer, and there is a sound understanding of Lady Catherine’s social attitudes: ‘Does Darcy realise
how much he is losing by marrying that low-class girl...". The response captures something of her arrogance
and sense of position as head of the family. Though the voice has flashes of Lady Catherine’s indignation, it
is not quite convincing. There are some slightly anachronistic figures of speech: 'First I'll have a chat with
this Elizabeth girl...”. Greater use of specific details (for example, her knowledge of the Bennets) would lift
the response. The reference to Rosings Park seems to be a confusion with Pemberly. This answer has
some suitable features of expression and a general knowledge and understanding of character.
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Question
F. SCOTT FITZGERALD: The Great Gatsby

You are Jay Gatsby after the car crash.

Write your thoughts.

Example candidate response — Band b
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Examiner comment — Band 5

The opening shows some knowledge and understanding of events, though the expression does not
convincingly capture the moment. There is some sense of Gatsby’s wanting to protect Daisy and his sense
of rejection: 'l know Daisy has just rejected me, in front of Tom too’. In places the voice is not recognisably
Tom'’s: ‘I still love her, | still love her to bits." However, the answer overall begins to assume a voice, and

there is some understanding of character.
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Question
BESSIE HEAD: When Rain Clouds Gather

You are George Appleby-Smith. You have just told Makhaya that you will support him over his residence in
Botswana.

Write your thoughts.

Example candidate response — Band 6
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Examiner comment — Band 6

This response attempts to communicate a basic personal response to the task, providing a little supporting
reference. General comments are not developed satisfactorily: e.g. ‘Makhaya looked like a type of person
who is truthful, negotiable and he also had a good charisma...". Perhaps each of these points could have
been developed in greater detail using specific references to the text. There is little sense really of Gilbert's
distinctive and forthright voice, and the specific moment in the question is not clearly defined. A clearer
sense of the moment, greater use of specific textual detail and a more authentic voice for the character are
required for higher reward.
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